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Abstract. The problem of studying the structure of reading preferences of the population is 
interdisciplinary, as it belongs to the fields of literary studies, teaching, and social studies. 
There is a need for the research matching the current situation, which a number of authors 
quite rightfully name the “reading crisis”. At the same time, specific empirical studies of the 
recent years in Russia show an increase in reader interest (especially among young people). 
This actualizes the need to diagnose the structure of reader preferences in the vanguard of 
young people, the future scientific, technical, and managerial elite — the university students.  
In the world, one may see a reception of the national classical literary heritage as a reaction to 
globalist projects in the form of Americanization (or rather, McDonaldization). This study aims to 
analyze the place of Russian literary classics in the structure of reading preferences among the uni-
versity students based on the results of a specific sociological questionnaire of the student audience 
in Astrakhan, Volgograd, and Moscow, implemented under the guidance and direct participation 
of the authors in 2016 and in 2019. As an indicator of familiarity of respondents with the works of 
Russian and Soviet writers of the 19th and 20th centuries, the authors counted the reading of a full 
text. The level of familiarity with the texts of the Golden Age of the Russian culture has increased, 
same goes for the readers’ interest in Soviet authors. Students pay more attention to the works by 
N. V. Gogol and M. A. Bulgakov nowadays. There is also a growing audience of authors, who 
write about the Great Patriotic War. The authors of this article associate this phenomenon with the 
activation of the historical memory of Russians. At the same time, the results show that students 
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prefer the Soviet period of literary classics to a much lesser extent than the works of the Golden 
Age. The tendency to increase the importance of Russian literary classics in the structure of reader 
preferences of contemporary students can be associated with the processes of revival of interest 
in Russian culture, with the strengthening of civil position, and ultimately — the national identity. 
The prospects for further research are considered by the authors based on qualitative methods 
involving the theoretical and methodological potential of social and literary studies, which can 
show the possible transformation of the understanding of the meaning of works of Russian literary 
classics by modern students.
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research.
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INTRODUCTION
With huge potential impact on the development of personality and its development, 
the value of books and reading are not lost in time, instead, they are passed down 
through generations. Reading has been and still remains an integral part of our lives. 
Even if we do not make any efforts, we unconsciously read quite a lot throughout the 
day: posters, signs, articles on the Internet, subway announcements... Unfortunately, 
in the fast of the modern world, there is sometimes little to no time for the reading 
of the best examples of human creativity. Literature opens the whole world, helps to 
change oneself and discover something new. Reading the same work again and again, 
one rethinks the author’s ideas and design each time, understands and perceives the 
meaning of the text, based on the internal state and moral readiness.

The purpose of this study lies in analyzing the place of the Russian literary clas-
sics in the structure of reading preferences of university students based on the results 
of a sociological study among the students in Astrakhan, Volgograd, and Moscow, 
implemented under the guidance and with the direct participation of the authors of 
this article in 2016 and 2019 using the survey method.

As the results of specific sociological studies show, in recent years, the Russians 
started to read more [4, 34, 35]. An analysis of the results of sociological studies, con-
ducted by VTsIOM in 2018, reflects the structure of reading preferences of the Russians. 
Only 4% of respondents (one in five of which has incomplete secondary education) 
almost never read books. One out of three responded that their reading preferences 
constituted works of fiction. In this category, 38% are 18-24 years old; 44% with high-
er education (versus 13% with incomplete secondary education); 49% live in Moscow 
and St. Petersburg [34, 35]. In the context of our study, it seems important that a sig-
nificant proportion of fiction readers are young people with higher education. Thus, it 
seems relevant to study the structure of reading preferences of university students.

A special place among the works of fiction belongs to the literary classics. It is 
difficult to disagree with the polemical characterization of A. L. Kazina:
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“...speaking of the classics, we mean the norm, the canon, the pattern, which per-
sist over time. ...it is clear that this term means perfection, and it remains only to 
agree on its criteria. However, here the theoretical — and not just demarcating, 
but philosophical and religious — difficulties only begin to appear. In the contem-
porary rivalry of civilizations, the question of what is a cultural ideal and what is 
a perversion, what is considered ugliness and what is beauty, takes on a truly vital 
meaning. At the beginning of the 21st century, humanity faces serious trials — we 
are talking about its survival. Is it permissible now within the classics to compare 
such various things as, e. g., the Novgorod Kremlin and the ‘tower’ of Tatlin, 
Raphael’s loggias and the crazy dreams of Salvator Dali? What do the combina-
tions like ‘classical cubism’ or ‘classical suprematism’ mean? Is it permissible to 
consider the writings of Marquis de Sade so fashionable today as ‘liberal classics’? 
And even more radical: is it legal to register the Church of Satan in a Christian 
country? A positive answer to these questions would mean that everything talent-
ed and significant enough belongs to the artistic (and philosophical) classics, re-
gardless of their religious and moral-aesthetic orientation” [7, p. 1].

Of particular importance are the answers to the questions about the distinction 
between classical and non-classical in the Russian literature, since researchers 
emphasize the literary-centric nature of the Russian culture, which is manifested 
in the privileged position of the literary word in our country since the time of 
A. S. Pushkin [5, 9]. According to M. E. Paretskaya, we, relatively speaking, deal 
with the “religion of the word of art” — a situation, where the literature can be 
called the “fifth (open) Gospel” [15, p. 41]. The point here is that the Russian lit-
erary classics goes back to the three traditions: folklore, which reflects the pagan 
worldview of Ancient Russia; the Western European culture, which has had a sig-
nificant impact on the public life after the reforms of Peter I; and, very important-
ly, the Christianity [11; 15, p. 40]. In the Russian literary classics, the artistic and 
the religious form 

“...an indissoluble and equal unity. The religious principle does not just fit into 
the literature with excerpts from the works of Christian discourse — it is the 
foundation, which holds the building of Russian literature. At the same time, 
the religious component is artistically comprehended, and, interwoven with the 
literary component, it contributes to the organization of the plot, the creation of 
images and stylistic design. However, ultimately, the ideas of Christianity in the 
works of the Russian writers seem to fade into the background and, giving way 
to artistry, organically dissolve in a classical literary context” [15, p. 41].

METHODS

J. Ruskin divides books into two classes: short-term books and books for all times. 
He calls the latter books “the treasures of kings”. When comparing the importance 
of reading the books of these two types for a person’s short life, he writes: 
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“Will you chat with your maid or groom, if you can talk with queens and kings, 
or consciously assure yourself that you need to be greedy and a vile crowd crowd-
ing at the entrance and not allowed to enter, while this immortal, truly royal court, 
with its society as wide as the world, as numerous as his days, elected and pow-
erful, existing everywhere and at any time, is open for you [22 , pp. 148, 150]. 

The works of classical literature, according to Ruskin’s logic , should be attrib-
uted to the treasures of kings, to eternal books. Does a modern student appeal to 
these treasures? 

Consider the answers to this question based on data from a specific sociological 
study, “Fiction reading circle of Russian students”. The research method is a ques-
tionnaire survey. The research toolkit was developed by E. V. Kargapolova, Dr. Sci. 
(Soc.), Professor of the Department of Political Science and Sociology at Plekhanov 
Russian University of Economics. The first wave of research was implemented in 
February 2016 among the students at the universities of Astrakhan (N = 400) and 
Volgograd (N = 400), the second wave — in June 2019, among the students at the 
universities of Moscow (N = 2,100), Volgograd (N = 460), and Astrakhan (N = 400). 

Since this study was related to probing, we did not set the task of representing 
the sample. Accordingly, the data obtained reflect only the opinion of the respond-
ents included in the study population — they should be considered as preliminary. 
Nevertheless, the breadth of the respondents reveals some stable trends, on the 
basis of which it is possible to draw certain conclusions. For data analysis, Vortex 
(2016) and SPSS (2019) application software packages were used.

“Researchers, as E. V. Petrovskaya rightly notes, have long shown that the classic, 
complexly constructed text and the fiction, which belongs to the mass literature, 
are read in different ways. The perception of the so-called ‘formulaic’ (mass) lit-
erature is based on the principle of transparency of the text, clarity of the narrative 
perspective, automation in evaluating the perceived, reading is done as a glide on 
the ‘surface’ of the text, and its pleasure lies  in this quality. A classical text has 
‘depth’, meanings are born in the interweaving of text ‘layers’ generated by their 
associations, as a rule, not realized at the time of reading” [16, p. 53]. 

It follows from what has been said that an indicator of one’s genuine familiari-
ty with a work of classical literature will be the reading of its full text. In our study, 
the students were offered a list of works of the Russian literary classics. They had 
to answer if they read these works; if they did, they were asked in what format — 
the full text or its summary, electronic or paper book; they were also required  to 
name the author(s) of this work. In this article, we analyze the results of those re-
spondents who chose the answer “read the full text of a work of art” (Table 1).

RESULTS
The works of such great writers as Alexander Sergeyevich Pushkin, Lev Nikolaevich 
Tolstoy, Mikhail Afanasevich Bulgakov must be read, are read, and will be read. 
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As Woland said in the novel The Master and Margarita: “Manuscripts do not burn”. 
This is a classic work of art, and it is eternal.

Turning to the results of the survey, we see that among the young people, the 
importance of fiction is growing. Thus, according to a survey of students in Astra-
khan, Volgograd, and Moscow, it can be seen with the naked eye that the proportion 
of students who read the full text of the presented works of the Russian literary 
classics increased in 2019 compared to 2016. Moreover, this trend manifests itself 
both in general and in the vast majority of works in separately for different cities, 
that is, not only among university students in Moscow, as it might be expected, but 
also in Volgograd and Astrakhan.

According to the results of the survey, the most read work was and still remains 
A. S. Pushkin’s The Tale of the Fisherman and the Fish, which collected in 2016 
and 2019 an average of 80.2 and 85.3%, respectively. This fairy tale still remains 
a good companion of children [12]. This result indicates the significant role of such 
genres of children’s books as fairy tales and fables in the socialization of the mod-
ern youth (in comparison, e. g., with the genres of fantasy and fiction) [29]. 

But let us also pay attention to a significant (albeit somewhat reduced) share of 
those who are not familiar with the full text of this tale. It is hard to imagine, but 
in 2016 this was one in five, in 2019 — every sixth person. This result is the evi-
dence of both significant transformations of family relations, when mothers and 
grandmothers do not have time (or do not consider it necessary) to read fairy tales 
to their children, and the problems of teaching the Russian literary classics at school, 
relevant for every reflecting literature teacher — the conversation “about Pushkin 
not in literary criticism, but in a human language” [23]. The emphasis in teaching 
on literary analysis, starting from the elementary grades, leads to the fact that in 
the fifth grade, children cannot explain the moral meaning of a fairy tale or what 
they have learnt. As a result, we see decrease in both the emerging system of values 
and the algorithms of systemic thinking suffer, which a child forms as well as when 
reading the works of the genius of Russian literary classics, A. S. Pushkin. 

The readership of such works of the Golden Age of Russian literature has 
grown (albeit to varying degrees), such as Dead Souls (by 46%), The Government 
Inspector and Mumu (40%), Captain’s Daughter (18%), Eugene Onegin (14%), 
Crime and Punishment (12.7%), Woe from Wit (13.4%), Tales of the Late Ivan 
Petrovich Belkin (10%), Fathers and Sons (6.5%), War and Peace (5.7%). The 
genuine renaissance of reader interest is experienced by M. A. Bulgakov’s works 
Heart of a Dog and The Master and Margarita — their readership is almost dou-
bled. Just a few years ago, The Master and Margarita occupied first places among 
the most read works for the Russians [5, 34].
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Table 1. Students’ answers to the question “Have you read the following works of 

Russian literary classics?” (% of respondents who chose the option “Read the full text of 
the work of art”)

Answer options
2016 2019

Astra-
khan

Volgo-
grad

TO-
TAL

Astra-
khan

Volgo-
grad

Mos-
cow

TO-
TAL

Tale of the Fisherman  
and the Fish 78.4 83.5 80, 2 87.3 84.7 85.2 85.3

The Captain’s Daughter 58.7 65.3 61.5 88.2 77.0 79.1 79.5

Mumu 34.6 39.3 36.7 79.6 78.9 76.0 76.8

Eugene Onegin 57.7 64.0 60.4 74.3 70.8 76.2 75.1

Crime and Punishment 61.8 62.3 61, 8 76.7 74.0 74.4 74.5

A Hero of Our Time 55.3 59.3 56.9 80.4 75.7 73.4 74.4

Woe from Wit 55.5 63.4 59.0 71.0 71.8 72.7 72.4

Fathers and Sons 62.0 66.7 63.7 76.7 68.6 69.8 70.2

The Government  
Inspector 28.1 28.5 28.3 70.2 62.4 69.6 68.5

The Master and Margarita 31.0 35.8 33.4 62.9 63.9 70.0 68.3

Dead Souls 24.8 20, 9 23.1 71.8 69.0 67.5 68.1

Heart of a Dog 26.4 30.9 28.7 62.4 64.9 65.4 65.1

What Is Good and What 
Is Bad 34.4 38.8 36.4 49.4 42.8 50.7 49.3

War and Peace 43.0 41.7 42.6 49.8 46.0 48.6 48.3

Vasily Terkin 16.1 17.3 16.7 51.8 46.5 45.8 46.5

The Tale of the Real Man 8.9 6.0 7.5 45.3 44.5 45.6 45.4

Who Is Happy in Russia? 54.8 60.7 57.2 58.4 44.7 43.4 44, 9

And Quiet Flows the Don 45.9 56.4 51.2 39.2 41.1 33.7 35.4

The Two Captains 15.6 21.4 18.5 34.3 26.7 33.1 32, 1

Twelve Chairs 21.6 22.5 21.7 24.5 24.9 32.0 30.2

Tales of the Late Ivan 
Petrovich Belkin 10.8 17.6 14.2 20.8 18.9 25, 8 24.2

The Gulag Archipelago 9.6 10 9.8 15.9 14.4 16.1 15.8

Average value 38.0 41.5 39.5 58.7 55.1 57.0 56.8
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We also note the growth in the readers of Soviet literature — The Tale of the 

Real Man (by 37.9%), Vasily Terkin (29.8%), The Two Captains (13.6%), which, 
most likely, it is connected with the discourse of the Great Patriotic War as a struc-
ture-forming event, actualizing the historical memory of the contemporary Russians. 
The audience of other works of the Soviet period of literature has grown too — 
What Is Good and What Is Bad (12.9%), Twelve Chairs (8.5%), The Gulag Archi-
pelago (6%). It is interesting to note that the Soviet period of literary classics is 
less actualized in the reading preferences of the contemporary students, compared 
to the works of the Golden Age. The epic novel And Quiet Flows the Don has even 
lost a part of its audience, which requires a separate study and further observations. 
It is likely that the imposed ideals of a consumer society and momentary pleasure 
are very far from the image of the Soviet literary hero with his aspiration for a 
“brighter future” [14]. Although, in our opinion, this particular hero would help 
contemporary students in solving many of their dilemmas of the consumer society, 
the continued existence of which is questioned by many leading researchers of our 
time, asking the question “Is there a future for capitalism?” [36].

It is interesting to note that the general trend of increasing the level of acquaint-
ance with the full texts of the “Golden” century of the Russian literary classics is 
violated only in one case — the proportion of those who have read Who Is Happy 
in Russia?, written in the 19th century by N. A. Nekrasov, has decreased. The 
question, formulated by the author in the title of this work, acquires not so much 
a rhetorical, but an acutely social meaning, connected with the problems of grow-
ing social inequality, the implementation of the principle of justice, and it is more 
relevant than ever for the realities of the contemporary Russia.

DISCUSSION
How can the results be interpreted, the main of which is an increase in the role of 
Russian literary classics in the structure of reading preferences of modern students 
against the backdrop of the reading crisis that the contemporary researchers write 
about [27]?

These results reflect, in our opinion, the processes of transformation of book 
culture as a whole. As rightly pointed out by S. Kurschus, it is the print media that 
are the symbols of the traditional values, an important factor in the formation of a 
contemporary person’s identity [8].

Thus, the reflections on the fate of the book are connected with the questions 
about the correlation of traditions and innovations in culture. E-culture is still in 
its infancy, and identity models have not yet been proposed within its framework 
[2], which allows actualizing the traditional forms of culture [6]. In our case, this 
is reflected in the growing interest towards the literary classics among pioneers in 
the use of Information and Communication Technologies (ICTs) — the students, 
who have learned them before everyone else, and who, probably, have not yet found 
the answers to the eternal questions “Who am I?”, “Why am I here?”, “What will 
I leave behind?” In their philosophical search, they have turned to the classics, 
which offers answers to the eternal questions of moral self-determination [9], re-
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produces “reality in its present being and in its ultimate creative transformation 
that goes far beyond the boundaries of everyday human experience” [7]; solves the 
problems of existentialism, absurdity, ridiculing the meaninglessness and vulgar-
ity of an unspiritual, petty life (as in the work by N. V. Gogol [30]), proposing 
projects for the sociocultural arrangement of reality (as in N. G. Chernyshevsky’s 
novel What Is to Be Done? [17]). 

We also note that the reception of classics is observed in the contemporary con-
ditions not only in the Russian public consciousness: 

“In the recent decades, the contemporary literature has a tendency of a direct or 
indirect appeal to the already known subjects of world classical prose. Undoubt-
edly, this phenomenon existed at the earlier stages of literature development: 
the statement that all literature is mythological, and the source of archetypal 
motifs and plot constructions of all narratives are ancient myths, has become 
central to many literary schools [...]. The newest practice in the contemporary 
literature is reduced to numerous attempts to ‘revive’ the characters of classical 
works, to give the finished story a continuation — leaving it in its era or trans-
ferring it to the current one. [...] the ‘total quotation’ of the classics can be called 
the ‘paradigm of the epoch’” [13]. 

Reflecting on the socio-cultural reasons for such a situation, it should be noted 
that the attempts to replace or simplify the national cultural codes cause natural 
rejection in the society in general and in the literary culture in particular. 

As the authors note, in the early 1990 on the Pushkin Square in Russia, in front 
of the monument to the greatest poet of Russia, the first in communist Russia fast 
food chain restaurant opened, bearing a red and yellow “M” sign. As S. Hutchings 
noted, the choice of this place was a provocation. The sacred literary tradition was 
attacked by a system embodied in instant satisfaction of momentary pleasures — 
from “McDonald’s” to a television series [5].

Сontemporary Russia sees a growing interest in the Russian culture, a growth 
of national consciousness has been recorded, and in this situation, the appeal to the 
classical heritage becomes relevant to the historical memory, strengthening of civ-
ic position, socio-cultural continuity, unity of the Russian people, international 
prestige of Russia [18, 25, 33]. P. V. Romanov analyzes historical examples of how 
the Russian literature has contributed to the strengthening of the national identity. 
Thus, the move of A. F. Smirdin’s book trade to the main street of the capital in the 
middle of the 19th century “testified not only to his business success, but also to 
the emergence of a noticeable interest towards the Russian literature among the 
reading public, who had previously preferred to go to the foreign bookshops, pref-
erably French. Bookshops were opened even at railway stations. The book produc-
tion in the USSR certainly contributed to the nation-building” [20].

It is difficult to disagree that the works of the great “Russian classics Pushkin 
and Dostoevsky, Leo Tolstoy and Chekhov, Gorky and Mayakovsky are known 
and loved by millions of readers in many countries. The Russian literature and the 
Russian language should become a powerful factor of ideological influence of 
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Russia in the world” [33]. It is necessary to remember that the Russian literature 
in its best — the classics — influenced the development of American, Japanese, 
and Italian cultures [30].

In addition, it should be noted that the growing interest of the young people 
towards the Russian literary classics is also associated with the growing number 
of movie adaptations, which, according to some authors, contribute to the education 
of an active reader and viewer through creative rethinking of the classic text in its 
artistic interpretation [11, 20, 21, 32]. It is proposed to focus on the cognitive and 
aesthetic functions of literature, which are most clearly revealed in the process of 
visualization of the classics. This allows “to see classical literature in a new way 
and will contribute to its popularization” [24]. Perhaps, it is the Russian literary 
classics, characterized by the height of ideals and moral aspirations [10], that can 
give answers to the contemporary young man.

CONCLUSION
If we look at the situation as a whole, it becomes clear that fiction becomes par-
ticularly important for today’s youth. Moreover, the increase in the indicators oc-
cured not thanks to the additional surveyed Moscow — this positive trend of the 
increasing interest in the outstanding works of fiction is observed in Astrakhan and 
Volgograd. This, of course, is reassuring for the development of our culture. In the 
age of informatization and computerization, of various gadgets, impossible to live 
without, the young people’s interest in the Russian classical literature gives our 
society a chance for a better future, in which our cultural codes and Russian na-
tional identity will be preserved. 

Analyzing the reasons for the growth of the audience of Russian literary classics 
in the positive perspective, it is impossible but to mention that in the contemporary 
modern world of clip consciousness, the increasing share of readers does not always 
mean the depth and awareness of acquaintance with the text. The surface of reading 
“impedes the holistic perception of the work” [25]. The increasing intensity of in-
formation flows, the increasing significance of time, the transformation of the struc-
ture of leisure practices lead to the desacralization of the text, leveling the worldview 
function of reading [12]. The established passive adaptive type of literary consump-
tion characterized by the absence of analytical interest, critical comprehension of 
the surrounding reality, averaging of tastes and propensity for entertainment may 
lead to the fact that a part of the reading audience would be deprived of a deep so-
cio-cultural context, semantic dynamics, universalization and consolidation of val-
ue orientations, and the function of interested interaction between groups [26]. 

“The dichotomy of rational/emotional, cold/warm splits the book culture, giving 
rise to the industry of mutant books for ‘forced reading’ (short pocket editions 
of classics for school and university programs, containing the exhausted plot), 
writing off credit works (collections of essays and abstracts, which, in turn, 
cannot compete with online collections of finished works of various academic 
genres)” [20].
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The contemporary Russian literature (although being the basis of intercultural 

communication, the formation of socio-cultural competencies and the emerging 
all-Russian identity) is in a complex and contradictory dialogue with the traditions 
of the classics [28,  31]. In this situation, when the trivial change of fashionable 
images is a priority, the fate of literary classics causes concern. Often the classical 
images are used for parodying, as an object of irony. Thus, according to the authors, 
it is extremely necessary to study the possible transformations of understanding 
the meaning of the works of the Russian literary classics by contemporary students 
on the basis of qualitative methods with the involvement of theoretical and meth-
odological potential of sociology and philology.

E. V. Kargapolova, U. A. Davydova, E. M. Osina, pp. 74-86



SIBERIAN SOCIUM

84 vol. 3  |  no 4  |  2019

SS
REFERENCES

1. Bakaeva S. A. 2016. “Reception of the classics in modern French literature”. Moscow 
State University Bulletin. Series 9. Philology, no 4, pp. 145-153. [In Russian]

2. Bollier, D. 1994. The Future of Community and Personal Identity in the 
Coming Electronic Culture. A Report of the Annual Aspen Institute Roundtable 
on Information Technology (18-21 August, Aspen, Colorado). Queenstown, 
MD: Aspen Institute.

3. Dulina N. V., Kargapolova E. V., Simonenko M. A. 2017. “Precedent text of 
belletristic literature in the cultural memory of students: sociolinguistic aspect”. 
Bulletin of Slavic Cultures, no 3, pp. 163-175.

4. Dulina N. V., Kargapolova E. V., Simonenko M. A. 2017. The Book Culture of 
the Contemporary Students (the case of the Lower Volga Region). Astrakhan: 
AGASU. [In Russian]

5. Hutchings S. 2004. “Russian Literary Culture in the Camera Age. The word as 
image”. RoutledgeCurzon. Accessed 10 February 2019. www.eBookstore.tandf.co.uk

6. Kargapolova E. V., Dulina N. V., Kargapolov S. V., Lashuk I. V. 2019. Youth in 
the Space of Electronic Culture. Edited by E. V. Kargapolova. Moscow: REU 
im. G. V. Plekhanova. [In Russian]

7. Kazin A. L. 2019. “Classical art in the prospect of modern aesthetic experience”. 
Memoirs, no 2 (20), pp. 1-4. DOI: 10.34680/2411-7951.2019.2(20).4 [In Russian]

8. Kurschus S. 2015. European Book Cultures. Diversity as a Challenge. Wies-
baden: Springer Fachmedien.

9. Lyakhu V. S. 2017. “Literaturocentricity of Russian culture and biblical axiolo-
gy”. In: Native Literature in the Contemporary Cultural and Educational Space, 
pp. 24-30. Tver: Tverskoy gosudarstvenniy universitet. [In Russian]

10. Makarov D. V. 2016. “Problems of teaching Russian literature in the context of 
Christian axiology”. Modern High Technologies, no 12-2, pp. 378-381. [In Russian]

11. Malinovskaya N. A. 2019. “Russian classical literature”. In: Youth of the 3rd 
Millennium, pp. 1239-1242. Omsk: Omskiy gosudarstvenniy universitet  
im. F. M. Dostoevskogo. [In Russian]

12. Medetova I. A., Savelyeva Yu. A. 2017. “Domestic literary classics in the 
structure of reading preferences of modern students”. In: Alefirenko  
A. F., Semenenko N. N. Ethnocultural Dynamics of the Russian Language,  
pp. 242-249. Stariy Oskol: ROSA. [In Russian]

13. Mikhina E. V. 2007. “Polemic interpretation of classics as a ‘paradigm  
of the era’”. Bulletin of the South Ural State University, no 8 (80), pp. 70-73. 
[In Russian]

14. Nikonova T. A. 2003. “The New Man” in the Russian Literature of the 
1900s-1930s: A Projective Model and Artistic Practice. Edited by V. M. Akatkin. 
Voronezh: Voronezhskiy gosudarstvenniy universitet. [In Russian]

15. Paretskaya M. E. 2015. “Christian component of Russian classical literature”. 
Natsionalnaya assotsiatsiya uchenykh, no 1-2 (6), pp. 40-42. [In Russian]

E. V. Kargapolova, U. A. Davydova, E. M. Osina, pp. 74-86



SIBERIAN SOCIUM

85vol. 3  |  no 4  |  2019

SS
16. Petrovskaya E. V. 2007. “The crisis of reading or the crisis of the quality of 

reading?”. Universum: Bulletin of the Herzen University, no 10, pp. 51-53.  
[In Russian]

17. Pudov A. G. 2019. “The famous novel by Chernyshevsky: the experience  
of a contemporary reflection”. Proceedings of the Seminar on 190th Anniversary 
of N. G. Chernyishevsky “Vyidayuscheesya nauchnoe i literaturnoe nasledie”, 
pp. 10-14. Yakutsk: Akademiya; Yakutskiy nauchniy tsentr Sibirskogo  
otdeleniya RAN; Yakutskaya gosudarstvennaya selskohozyaystvennaya 
akademiya. [In Russian]

18. Romanicheva E. S. 2018. “On the commentary, about centrifugal  
and centripetal (article one)”. Pedagogicheskiy IMIDZh, no 2 (39), pp. 57-65. 
[In Russian]

19. Romanov I. A. 2017. “Russian literature in the era of the crossroads”.  
Proceedings of the 5th International Research Conference “Russkiy yazyik v 
sovremennom Kitae”. Edited by A. E. Gorkovenko. Pp. 129-132. Chita: 
Zabaykalskiy gosudarstvenniy universitet. [In Russian]

20. Romanov P. V. 2009. “Bookstores in urban space”. Romanov P. V.,  
Yarskaya-Smirnova E. R. (eds.). Visual Anthropology: Urban Memory Cards,  
pp. 235-258. Moscow: Variant. [In Russian]

21. Rubtsov A. S. 2005. “The union of literature and cinema”. The Bulletin of 
Adyghe State University, no 3, pp. 111-113. [In Russian]

22. Ruskin J. 1986. “Of Kings’ Treasuries”. In: Kunin V. V. (ed.). Ships of thought. 
English and French Writers about Books, Reading, Bibliophiles. Stories, 
Pamphlets, Essays, pp. 147-158. Moscow: Kniga. [In Russian]

23. Savvinyikh M. 2019. “‘I Will Find a Reader in the Progeny...’ (notes by a provincial 
teacher)”. School Technologies, no 3 (1474), pp. 110-150. [In Russian]

24. Sennovskaya E. N. 2016. “Visualization of classics and problems  
of contemporary reading of fiction”. Proceedings of the International Research 
Conference “Sovremennoe hudozhestvennoe obrazovanie: vzaimodeystvie 
razlichnyih vidov iskusstva”, pp. 66-72. Moscow: Akademiya akvareli i 
izyaschnyih iskusstv Sergeya Andriyaki. [In Russian]

25. Serebryakova Z. A. 2017. “Relevant issues of teaching the history of literature at 
the University of Culture”. Proceedings of the International Research Conference 
“Russkiy yazyik i literatura v obrazovatelnom prostranstve aziatskogo regiona” 
on 85th Anniversary of the Department of Russian and Foreign Literature of 
Buryatia State University. Edited by O. A. Kolmakova. Pp. 171-173. Ulan-Ude: 
Buryatskiy gosudarstvenniy universitet imeni Dorzhi Banzarova. [In Russian]

26. Shagieva L. A. 2016. “Formation of the spiritual and moral potential of the young 
generation in higher education”. Vestnik Soveta molodyih uchenyih Ryazanskogo 
gosudarstvennogo agrotehnologicheskogo universiteta im. P.A. Kostyicheva, no 1 (2), 
pp. 139-145. [In Russian]

27. Shamyakina T. I. 2009. “Belarusian Literary Classics and Studies”. Vesnik 
BDU. Seriya 4, filalogiya, zhurnalistyika, pedagogika, no 1, pp. 10-19.  
[In Russian]

E. V. Kargapolova, U. A. Davydova, E. M. Osina, pp. 74-86



SIBERIAN SOCIUM

86 vol. 3  |  no 4  |  2019

SS
28. Shulzhenko V. I. 2018. “Contemporary Russian literature in the context  

of the traditions of Russian classics and intercultural integration in the 21st 
century”. The World of Russian Word, no 4, pp. 79-87. [In Russian]

29. Simonenko M. A., Kargapolova E. V. 2019. “Children’s book in the socialization 
of modern youth”. Proceedings of the 11th Russian Research Conference  
“Detskaya kniga kak institut sotsializatsii: ‘zolotoy klyuchik’ k miru vzroslyikh” 
(24-25 October, Nizhniy Tagil). Edited by A. N. Sadrieva. Pp. 101-104. Nizhniy 
Tagil: Nizhnetagilskiy gosudarstvenniy sotsialno-pedagogicheskiy institut (filial), 
Rossiyskiy gosudarstvenniy professionalno-pedagogicheskiy universitet.  
[In Russian]

30. Sohryakov Yu. I. 2012. “Gogol and Western literature of the 20th century”. 
Bulletin of Moscow Region State University, no 2, pp. 101-110. [In Russian]

31. Suryanarayan N. 2018. “The use of innovative technologies in the teaching  
of fiction in a foreign audience”. Proceedings of the 2nd International Research 
Conference “Yazyik i rech v internete: lichnost, obschestvo, kommunikatsiya, 
kultura” in 2 vols. Edited by A. V. Dolzhikova and V. V. Barabash. Pp. 40-52. 
Moscow: Rossiyskiy universitet druzhbyi narodov. [In Russian]

32. Toporina E. A. 2015. “Aesthetic features of the artistic interpretation of Russian 
classical literature”. Philosophy and Culture, no 12 (96), pp. 1861-1866.  
[In Russian]

33. Tselishchev N. N. 2015. “Russian language, classical literature, historical 
memory — spiritual bonds of the Russian people”. Agrarnoe obrazovanie  
i nauka, no 3, pp. 11. [In Russian]

34. VTsIOM. 2018. “Favorite books: what do Russians read?”. VTsIOM press 
release no 3776, 1 October. Accessed 10 February 2019.  
https://wciom.ru/index.php?id=236&amp;uid=9338 [In Russian]

35. VTsIOM. 2018. “What do Russians read?”. VTsIOM press release no 3765. 
Accessed 2 March 2019. https://wciom.ru/index.php?id=236&amp;uid=9315 
[In Russian]

36. Wallerstein I., Collins R., Mann M., Derluguian G., Calhoun C. 2015. Does 
Capitalism Have a Future? Moscow: Izdatelstvo Instituta Gaydara. [In Russian]

E. V. Kargapolova, U. A. Davydova, E. M. Osina, pp. 74-86


